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ON THE RELATIONSHIP BETWEEN VISUAL AND 

NARRATIVE ELEMENTS IN MILETA PRODANOVI ’S 

PROSE: TECHNOLOGY AS FORMAL AND THEMATIC 

CHALLENGE

Summary

The paper deals with the relationship of visual and narrative ele-
ments in two novels by Mileta Prodanovi : Ultramarin and 
Kolekcija. The introduction presents some of the assumptions 
of visual culture and its impact on everyday life and work. It also 
endeavours to explain the concepts of “image”, “likeness” and 
“visual/ mental representations”. In this sense, the author shares 
the opinion of William Thomas Mitchell, who believes that the 
image should not be taken as a picture – something visible, but 
as a spiritual resemblance, both within the religious context, 
and beyond. By examining the meaning and characteristics of 
visual and textual symbols, the author prepares the theoretical 
groundwork for the Þ rst chapter in which she deals with the 
novel Ultramarin. Here, visual and narrative elements are 
viewed as perfectly supplementing one another, with the mu-
tual aim of creating a work of art. Prodanovi ’s methods of over-
lapping symbols, images and words are interpreted in the light 
of modern image theories and journey motifs - both physical 
and mental. In the second chapter, the paper deals with the nov-
el Kolekcija, where the visual element demonstrates its power to 
the limit of human comprehension and beyond, entering the 
domain of science Þ ction. In this part of the paper, the author 
examines Prodanovi ’s storytelling skills that bridge the tech-
nological gap between the two historical moments in the novel, 
with particular emphasis on the universality and timelessness of 
the story and symbols. The third part is the concluding part, 
where the success of Prodanovi ’s experiment is summarised.
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