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Ko se zaru io, neka se vjen a. Ako ima godinu 
dana da je zaru en, neka se vjen a do decembra; 
ako se nalazi vanka, poslije šest mjeseci iza kako 
je došao da se vjen a; ako utje e, vjerenica posvaja 
dobra njegova, ako ona ne e ili ne može, tada ih 
prima bolnica Domus Christi (1901: 140).
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 . 

If you go and take a close look at it – and it’s worth 
the trouble – you will see that Aristotle’s morality 
is wholly founded on an order that is no doubt a 
tidied up, ideal order. But it is nevertheless one 
that corresponds to the politics of his time, to the 
organization of the city. His morality is the mo-
rality of the master, created for the virtues of the 
master and linked to the order of powers. One 
shouldn’t contemptuous of the order of powers – 
these are not the comments of an anarchist – one 
simply needs to know their limit with relation to 
our Þ eld of inquiry (Lacan 1992: 315).
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THE PRIVATE AND THE PUBLIC IN 
DRAMAS BY NIKŠA GRADI

Summary

Starting from the relation between the public and the private in 
two dramas by Nikša Gradi  Kosovka djevojka and Djevojka 
spr vlj nica or Sve na staru, the paper examines the extent to 
which these works contribute to a better understanding of the 
conditions in Dubrovnik of Gradi’s time and the extent to which 
they bring novelty in literary creation. It is shown that Nikša 
Gradi, in these works, represents conservative ideas of preserv-
ing the traditions and customs of the old nobility of Dubrovnik, 
relying heavily on the motives and the ideas of Ivan Gunduli  
represented in his own works.
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